

























































8Our Annual Bulletin No. 51 reports on the activities of the National Museum of Western Art (NMWA) 
during the 2016 fiscal year that ran from 1 April 2016 through 31 March 2017.
Exhibition activities during the fiscal year included the “Caravaggio and His Time: Friends, Rivals 
and Enemies” which opened at the end of the previous fiscal year, and “Sacred and Secular: Israhel van 
Meckenem & Early German Engraving”, introducing the German printmaker. The “Lucas Cranach the 
Elder: 500 Years of the Power of Temptation” displayed works by Lucas Cranach, central to the German 
Renaissance, in contrast to those of contemporary artists, while the “Théodore Chassériau: Parfum 
exotique” was the first exhibition in Japan featuring this 19th century French Romantic painter. Among 
the artists mentioned above, Meckenem and Chassériau are two important artists who were little known 
in Japan. The NMWA hopes to continue to find opportunities to introduce such little known but important 
artists, and indeed, this could be seen as one of the special features of the NMWA. The NMWA also held 
an exhibition “Skagen: An Artists’ Colony in Denmark”. While these artists were almost completely 
unknown in Japan, this exhibition reminded us that we must review the artists of the Nordic countries for 
a complete understanding of the modern era. The Cranach exhibition focused on how Cranach the Elder, 
active in the first half of the 16th century, has influenced contemporary Western and Japanese artists, putting 
contemporary examples up next to Cranach’s works. This experiment was particularly well received by 
young visitors. The Meckenem exhibition also welcomed large numbers of visitors, coming as it did just 
as the NMWA Main Building was named a World Heritage Site, and we were greatly pleased that so many 
people had an opportunity to view the works by this uniquely creative printmaker.
Two small-scale exhibitions were held in the Prints and Drawings Gallery, on “Le Corbusier and the 
Museum of Unlimited Growth  —Understanding this Ideal” and on “The Drawings of Maurice Denis: 
Traces of Inspiration on Paper”, with the first held in conjunction with the World Heritage Site listing. The 
Le Corbusier exhibition sought to clearly explain how the concepts of Unlimited Growth that Le Corbusier 
developed as a young man were applied to his later design for the NMWA.
In terms of this year’s acquisitions program, the Japanese government granted special budget funds to 
the Independent Administrative Institute National Museum of Art, and with part of those funds the NWMA 
was able to acquire Edgar Degas’ Three Dancers in the Wings. While the NMWA owns superb Impressionist 
works, up until this purchase it only had two pastels by Degas in its collection. We have long been searching 
for an appropriate oil painting by Degas and were very pleased to be able to find this work on his major 
dancer theme. With the NMWA’s own acquisitions budget, we were able to purchase The Fall of Troy and the 
Flight of Aeneas by the 16th century Italian printmaker Giorgio Ghisi, a set of ten etchings Dramas, Opux 
IX by the 19th century German Max Klinger, and two prints from the Aus Japan series by Emil Orlik, born 
in Prague and active in Vienna and Munich, created from his experiences in Japan. Mr. Kanshi Hashimoto 
donated the Gold and Silver Ring with a Blue Glass Bezel Set with Diamond Stars (Hoshigaura). This is the 
last piece in his collection of 866 rings that he donated to the NMWA in 2012.
Needless to say, the registration of the Main Building as a World Heritage Site was the major event of the 
year for the NMWA. We received notification from ICOMOS in May, and then the UNESCO World Heritage 
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9Committee held their meeting in Istanbul, Turkey in July. The French government had nominated “The 
Architectural Work of Le Corbusier, an Outstanding Contribution to the Modern Movement”, which included 
17 sites (including the NMWA Main Building) in seven countries. While the meetings were interrupted by 
the attempted coup d’état in Turkey, on July 17, 2016, the works were successfully inscribed on the list of 
World Heritage Sites. The day after the announcement was made large numbers of visitors and members of 
the media gathered at the Museum. While previously an average of 1,000 visitors per day would view the 
Permanent Collection Galleries housed in the Main Building, by the end of the fiscal year that number had 
been doubled in average. This registration has meant the increased name recognition of the NMWA, and an 
increase in visitors who visit both the Permanent Collection Galleries and the special exhibition. While we 
are pleased with this development, it also encourages us to be more careful about the conservation of the 
building and provide more architectural tours.
In addition to the Education Department’s normal activities, they experienced a sudden increase in interest 
in their architectural tours, and also actively increased the amount of architecture-related events in their Fun 
with Collection and Doyo Bijutsu (Saturday) programs. This year saw the canvassing for new volunteer staff, 
and many of these new members of the volunteer staff will be in charge of future architectural programs. The 
Education Department also further deepened their tie-ups and cooperation with local schools and museums 
in the Ueno precinct.
The Library did retroactive data entry of NMWA Annual Bulletins Nos. 1– 45 (1963–2011) into the 
NMWA Publications Repository, which opened to the public during the last fiscal year.  Japanese translation 
by our curators of a digital guide to lending of works on paper was also made public in the same Repository.
The Conservation Department was established in October 2015 to be responsible for the scientific 
conservation of the works in the collection. Their great accomplishments have included the systematization 
of the condition survey and maintenance process that had been previously done by curatorial staff on the side 
of their normal work. The team developed an improved system for the organization of art work storage areas, 
although many aspects of conservation work and related tasks must be still outsourced.
While designation of the Main Building as a World Heritage Site has focused attention on the NMWA 
during this fiscal year and brought many benefits, it is also true that the environment surrounding the 
Independent Administrative Institution National Museum of Art continues to be difficult, and it will take all 
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